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JOE HILL:
For Alan Moore and Neil Gaiman.

GABRIEL RODRIGUEZ:
To my parents, Gabriel and Maria Eugenia,
with love and gratitude.
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LISTEN
biksee ) G
CHILOZEN. J ¢

4

¥ THERE ARE THINGS
YE NEEP TO ENOW. THEEE
A ARE THINGS T WOULD HAVE
VE UNPERSTAND.

HORACE STEERY
HAS OFFERED TO TAKE
A GOAT OFF QUR HANDS
FOR A POUND, TWO i
SHILL-INGS. i

MOME OF THIS, BENJAMIN, FIND
i YOUR PIGMITY, YOUE OLDER SISTER
WILL FELY ON YOUE EMOTIONAL
FORTITUPE IN THE PAYS

HNOW VB SHALL
HAYE TO FINISH A LOCK

i FOR JIM LaNEY. HE Pair |\

AND HAS A RECEIFT.

YOUR BROTHER ' HE HAVE FINE HANDS,
JOSHUA 19 NOT  APPLY THEM TO PEAYEE AND
HERE, AND Ko YOUR WORKE. WITH PRACTICE,
ARE THERE WILL BE NO FINER
SMITHY [N THE BAY

B, oW YOUR
Y1 MoTHER AND I
. MUST &0.

WHAT IF L CAN'TT
WHAT IF MISTER
L-AWEY WANTS HIS
MONEY BALKT

PON'T LRY,
CHILPEEN, WE WILL-
BE TOGETHER
AGAIN, SO0ON

SUBLIME,
TRULY. BUT TIME
A ONLY MOVES IN ONE
PIRECTION AND THE
2aY HUZEIES OM
PENVATET
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NO, SiE.

THERE, THERE,
BEN. THERE,
THERE

WE WiL-L- HAVE
TO BEMAIN
HERE.

WL PO YOU HavE
N AFLACE TO GOF §
| FEOPLE WHO WILL
{ #

Ty,
"",/-‘A YOUR FATHER'S .
FEOFERTY HAS BEEN
SE|IED BY THE AUTHOEITY OF
HIS MAJESTY, EING GEORGE,
THIS HOUSE WilL- SERVE HID .

BATALLIONS NOW,

VES, |2, T MEAN,
HO, i, I'M SOERY,
SlIE. Y& CAN'T TAKE
THIS HOUSE FEOM MY
FATHER, o2,

WHERE 15
THIS BLASTED
UNCLET

THE HOUSE

POESH'T BELONG
TO HIM. IT WaAS

PURCHASED BY My

UNELE, ON M
MOTHER'S SIPE. WE
WERE HERE AS HIS

TEMANT S, SIE.

WELL, THAT'S
NOT BLOODY LKELY.
YOUR FATHER WaAS &

TEAITOR. HE WaS USING

HIS FORGE TO MAKE
ARTILLERY FOR THESE
LLITERATE POGS YOU
COLOMNISTS COMICALLY

CALL AN AEMY.

F™ 10 sLoopy
WELL LIEE TO ENOW
WHY NOT

/ N LONPON, 5If
HE'S A LAWYER, HE ENOWS
MORE ABOUT DEEDPS THAN

IP0. P'RHAPS WE COULD
SORT IT OUT WITH HIM.

WHAT A DaMMNED
HUISANCE. NELL. WE
HAVE THE AUTHORITY I SPIEP A
TO BILLET OUZ MEN WELLHOUSE oUT
HERE. BACK. I SUPFFOSE THAT
WILL PO FOR YOU AND
YOUZ SISTER. GOO0
Fay TO Yol
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JOSHUA 15 MORE
BEZAVE THAMN L. IF I HaD
TO SPEND A NIGHT IN THIS
FLALE, T WOULD SCREAM
50 LOUR, THE BEITHSH
WOULD HEAR ME ALL
THE WAY BALK AT
EEYHOUSE

PO YOU THINE ANY ™

OF THE LOBSTEEBALES 9

WONSERED WHY WE WOULD
BENG A GOAT TO

ME. STEERY THROUGH THE

Woors INGTEAD OF BY

THE E0ADT

IF ANY OF THEM
LOOKED AT US AT
ALL, THEY WEEE GL-AD
TO SEE THE BALK OF
Us, THE SIGHT OF Us
MAKES THEM FEEL
ASHAMED,

FEALLY THIME
AN ENALISHMAN
‘ FEELS SHAMET

FOE HANGIMNG A
WOMAN WHO COMMITTED
HO CRIME AND INVITER HEE
EYECUTIONERS TO BAT
THE LOAYES SHE EAKRD
THIS MOENINGT AVE.
Ipo

SHOULD'VE
BROUSGHT A
CANDLE, DO VE
THINE T SHOULD
FETCH ONES

THEY MUST'VE
POSTED SOMEONE
TO WATCH THE
ENTEANCE

WONT
BE MUCH
FARTHER,
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BE [N A GEAV
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I5BEGOT
AND IT'S STILL NOT Eh
TO SATISFY ME.

THAT"S ONE OF
THEM. ONE OF THE

GETTIN

ON. IF THEY

THEY TUEMN
TO THAT

IT’'s NOT
TEEL. I DON'T
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B SWEET
IN HE AV fen 4
B CAPTAIN!

e gL
e
e
|
| !
l'_,'r




IT WILL-
WORK.

WHY THiNK

WE §07
















WE SHOULD FLY

AMP IT WENT P A
MILLION FEET,

L THOUGHT You

KITES THIS AFTEENOON,
00 YOU LEE MY KITEF I
FLYER [T LAST WEEKEND

SUPE SOUNDS LEE A
GOOP TIME. TOO BAD
I HAVE SHIT TO PO,
BUT PON'T SEIP IT

LIEER SQUADRON
STEANGE.

MAYEE WE COULD
BORROW THE HEAD KEY
AND PLAY WITH THAT, WE
HAD FUM LAST TIME.
PEMEMBER 7

R e o, WL,

THINGS HAVE
CHANGED. FIND
SOMEONE ELSE

TO ENTERTAMN J

WOULON'T LET U
HEAD KEVY.

COULD COME OVER TO I'|,'
Houe HGuEE? WE LoULe Bl

e -
) \? CAUGHT Vo, Y'..
YOUR Bia SISTER .&1.'.

PLAY WITH THE

| T JdPEDN—"
WHAT T HO. NO.
I?II:-"NT -JGLI HEAR
ME 5AY I WAS
BUSYT CAN'T You
b TAKE A HIN T"7

W CHEIST, I HATE
THIS SEHOOL..
EVERYTHING SMELLS
LKE PI55, FIRST
GRARE SMELLS
LKE Pi55,

g

vO0 JlST LOOK Liie
BUT Y¥OU PON'T HIM, T FON'T ENOW WHD

E‘EA‘EMEEE‘ THAT YoU ARE, BUT I'M
BECAUSE TELLING. I'M TELLING

TYLER AND EINSEY.
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KEEF THE
gl CHLOREN Back!
—- FEEF EVERYONE
BACES

- HE WENT AFTER
g HisKITE. I TEEC—1I
TEIEP TO GRAB HIM... T
TEIED BUT I... I Was
TO2 SLOW... THIS |5
ALL MY FAULT ...




¥ YOU WANT TO
oY, I WORE M
MOST ABSORBANT
SWEATER,

HEY. NEED
SOMEONE TO
HELP You Howp

POWN THIS

I'M HEVER GOING

BALK TO SCHOOL-. MY

FRIEND'S APE SCARED

OF ME. MY TEACHERS
FITY ME.

T PON'T THINE
BOPE 15 GOING BACK
THIS YEAR, EITHER. HE
SALG HE HATES FIEST
GEADE NOW. HOU HEARD
ABOUT His ERIEND
JASON BIRDT

EVERYTHING
15 AWFLUL,
EVERYTHING 15
WEONS. BUT I
DON'T FEEL IT.
I PON'T FEEL
ANy OF IT.
’.
[\

>
UK

i
N

\
fl

I KEEP
WAITING TO FEEL
SOMETHING.

I KILLED ZACK—

A BOY I KISSER, A
BOV I 24D T LOVED—
AND T DIPN'T FEEL
ANYTHING WHEN THEY
PULLED ME OFF HIM
WHAT & THAT

MAKE ME?

FSH'T THIS THE
PART WHERE YOU
TELL ME YOU'LL KICK
MY ASS IF T DEOF
ouT?

N, T TELL YoU
THAT TOMORROW.,
TOPAY, T TELL WoU T
LOVE YOU ANP TVE
ALWAYS GOT Youe
BACK, WHATEVER

voupo.

YOU'RE
THE BEST.




I OoN'T
WANT TO &0 TO
THE FUNEFAL. I
WANT TO ST Ay

HOME

I WONDER WHAT
IT'S LIKE TO BE N A
COFFIN. POWN IN THE

PARY, UNPER ALL

THAT PIET.

IT MUST BE
LOMELY... TO BE
STUCE N A HOLE WITH
NO ONE TO TALE TO.
L' 60 CRALY,

JAY BIED WilL-
BE JUST FINE. IT
WON'T MACE HIM

CRALIY. [T WON'T B
SCARY. HE"S FAST
AlL THAT,

THEMN HE'S LUCEY. I'M SCARED.
I'M SLARED SOMEONE BL&E WILL
COME FOR THE OMEGA KEY
SOMEONE WORSE THAN Lack.
TO HUET ME AGAIN,

THL.ER

I WON'T LET
ANYONE USE THEIE
HANDS ON YOU EVER
AGAIN, BOPE. I FEOMISED.
ANDP I EEEF MY PEOMISES
I THINE THAT'S
IMFORTANT.

WHERE PIP
You PUT THE
OMESA KEY,

TYLERT I BET 1D

FEEL BETTEE F I
EMEW IT WaS
SAFE.

1 KNOW.
SOMETIMES I
WONPER IF SHE'LL

L FLY aWay aND NOT

COME BACK







TWLEE |5 TOO PEOTECTIVE




HING. [T WAS 9 ; FTH NHIY I
IPENT. TH \ MY TO M INGS NOW
TTLE M HER — MOM) B BECAUSE MOM
L IWAS JUST TO SEE FIT'S %, L , WANT TO &
KE THE BOTTLES Y ; STOP, A

F N YOUe
) SEE [ IT
WM =LF

OF Cou
WANT TO 0
ALWAYS Sal
& T EAT

MOMMA |
CLEAN [T UF BEF
HE SEES




DA ING IS

THEM WE

HAWE TO BUN
F

LAST THIMG
TASTE WILL BE

H LT LR | SN L) LT N

IR ML PO L P L




PON'T YOU SKIF THE

OWER, AND WE'LL

T THE PLUMBER IN
TOMOEROWT

FORGET IT.
MOM 'S WAl
TWO PLUMBERS
LOOK AT IT
ALREADY,

TA&Y
1y A
TER OF TIME UNTIL

WHATHEAHES :
JESUS. LOVE THAT _ JUST LIKE
AFTEETASTE. _ SALTED POG
ASSHOLE,
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MET 5AM IN THE
BASEMENT ANP WHO

MET THE SHADOW

MONSTER N THE |

By TULER HASN'T

1 HAD AN IDEA WET

C I COULPN'T
QUTWEL:}'EITL,E AND




W
M 4 KEEP THE I-Hh \
-
.f[ AW AY me ME,

LESSER] YOU TRY Y o,
' AND TOUK H‘-f'\'\D 3 L
]LLH|-‘-.9'.)|. IFLL % B, 0
STAB STAB FUCKING
ST \ﬁfLH]\rs
STAB..

15 LOOH —_—
¢ LIKE TROUBLE,
HiL, I LIKE IT

Y
- ¥ HI: KEEPS ALL
FeXs OF US LOCKED [N
HERE. HIS HATE, HIS
HOT-HEAD, ALL HIS
B CHALY THOUGHTS. B
| Ims HOW HE'S f
SURVIVED, ¥

F NO ON Y Ao F HE GETS
i ?{(jll:&;':rﬂ s YOU N HERE WITH
1 = — = | US, HELL NEVER
. TTLE ME UP = LET yOU OUT
B AGAIN, NOT ; '

. EVER.

; Ju.nt |I

M




TYLER T WE
GOTTA G0, BABE,
THE SERVICE FOE
Jay 15 IN TWENTY

MINUTES. YOU

- _:\
UH! YEAH,
{ MOoMS

-
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WHO ASKED
YoU HERET

THEW KERE. THSFE"s

I 0. X ASKED HEM HERE. THEEE 'S

THEM., ﬂ-‘g CHILPPEN SOMETHING WEON &

WERE FEIENDS. BODE WITH THEM
WaS v'gglr' CLosE

I DON'T WANT THEM  HOW MANY MOPE HAVE TO FALL 1 WisH T NEVER LET
HEAR OUR OTHER PEAD AFTER VISITING THEIR HOUSE JAY 50 NEAR THEM OF
CHILPREN BEFORE FEOFLE UNDEEST AND — THAT HOUSE. T'0 LEE TO
IT'6 THEM—THEM AND THAT BLUEN THAT HOUSE —
HOUSE — = BUEN IT—
ABBY. STOP.
FPLEASE,

I-LFORGOT
ABOUT WHAT HAPPENED
TO VOUR HUSEAND. I
SHOUW-PN'T HAVE—TI'M
SOREY. I PIPN'T MEAN
TQ BE LEUEL.

T UNPERSTANP. I 20
AFTER MY HUSEAND PIED, I .
FAN. I AN FEOM SAN FEANCISCO

LEE THE WHOLE PLACE WaS
CONTAMINATED.

I ENOW THIS 5 A
NIGHTMARE FOR YOU. I aAM
50 SOREY. We'LL LEAVE. IF IT
HELFS IN ANY WaY, WE'LL TEY

NEVER TO BOTHER YOU
AGAM.

LET'S 50 HOME
N MY CAR, YOuR
MOM WILL CATCH UP

Yo



SHE'S RIGHT
ABOUT THE HOUSE,
CEidiAd 'y
B EIGHT PEOPLE
A URAL. tic, AIT. WHO DIED BECAUSE OF
! IOHT. ’ ¥ KEVHOUSE, IT WOULD'VE
v \ J BEEN TEN IF ZACK FINISHED
OFF BODPE AND ME. MUTLELU.
WE JUST MISSED
DOUBLE DIGITS.

JalY BIEE PIPN'T DIE
BECAUSE OF EEYHOUSE. HE
PIED BECAUSE OF A BUS. AND T
HAPFENED AT SLHOOL. NOT HERE. HIS
MOM WaS JUST =JUST —1oU ENON.
BEMNG CEALY. UNDERST ANDPABLY.

ARE You

I'M FLIES, FINE,
I'M FINE, I MEAN.
JUST THINETHNG
ABOUT DAD.
i:-'an roa
WELL.... NE'RE
HOME. YOU OUGHT §

TO COME IN AND...
CHILL.

PAD WANTED US TO i |
COME HERE F SOMETHING ‘“ h
EVER HAPFPEMNEDR TO HIM, 1S
BUT WE NEVER FIGLRED
OUT WHY,

T .
= EVCEPT
i' %‘ EVEEYONE WHD

COMES HERE
FLIES. MES.

CEAY, THRE

ABOUT THIS,

T, THINE IT
OVER.
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I'M NOT GOMG,
YOU HEEP TO LET
ME HELF YOU,




TRl
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ALl RIGHT.
LET'S GET A LOOK
AT WHAT'S GOING |

ON IN THERE.

NO. THAT'S THE
FEAL THING. YOU
WEZE WONPERING
WHERE I WAS EEEFING
IT. THAT'S WHEEE...
INSIPE MY HEAD

LALK TRIED '
TO MAKE ME TELL

WHERE IT WaAS HIDDEN,
BALE WHEN HE WAS
USiHG THE MUSIC BOY
TO OEPEE ME
AR QUMD

HOLY SHIT, LOOKS VEP, THEEE'S MY .
LKE HURRICANE KATEINA FEAR, ALL RIGHT, ANP MY
CROSHED WITH D-0AY TEARS. LITTLE BASTARDS.
IN THERE. UaH, TWLER, YOUVE GOT A
LOT OF BAD SHIT OF YOUR

OWN N HERE, THOUGH.

ITOLPHIM T
WAS USING MY
HEADR. WHICH WAS
THE GO0 HONEST
TRUTH. HE JUST
PIOWIT KMNOW IT,




HELL-O, UGLY.
R\ HeLLo, GLoomy,

£ THINE IT'S -
TIME FOE WoU TWO T
N[ 7060 Bacy WiHERE [
BN voU BELONS... BEFORE
L. YOU HURT ANYONE
ELSE.

You SURE You
CAN BI5E PUTTING
B THEM BACKE IN YOUR
OWH HEADT

W L THRK THAT'S THE
ONLY PLACE T ZAN 215¢
h, PUTTIMNG THEM. .
' THE OMLY PERSON NI
BUILT FOF COPING |
WITH THE’E-E_: THINGS !







CHRIST... T DON'T BVEN
FEMEMEBER TEIPPING AND
BASHING MYSELE ONE. FUCEING
A LOOSE FLOORBOARD. THIS

HOUSE 15 FALLING
APART,

PON'T YOU SAY A
WORD TO HINA, SHE'LL
WANT ME TO 60 TO THE
HOSFITAL, BY THE WaY,
WHY'S THE WHOLE HOUSE
SMELL LEE A MOBIL
STATIONT

UNNNNH....

TVLEES YOU WANT

TO GET OFF YOUR
ASS AND LEND A WEVE

SHOULDERT &0T TO 0O
SOMETHING
WITH THIS

CLOCK.

YEAH. GOP BLESS THE
HEAD EEY, HE POESN'T

.".F
VOU SMASHING HIM.
WE'RE SAFE

LET'S FINISH
CLEANING UP
BEFORE MOM

GETS HOME. 8
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Chapter Three

THE TAMERS OF THE TEMPEST
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I'M THINKING
IT LOOKS LIKE WE
CAN USE THIS KEY [\
TO STAET THE
CLOCE AGAIN,

)=/
P

f:’.

¥

|
\

WEAH. L THRE 50, TOO,
PEOBABLY ETANDS TO FEASON,
RIGHT 7 THERE'S A KEVY

FOR EVERYTHING ELSE,
TIME WHY NOT THAT?
TEAVEL.,
Fo ..'_‘.'-": Eiap

SOMETHING
FUCEEDR UF

e -4
+%, LOOE, TVLER, 2
A= [T WAS BUILT S0 ... HOW FAR
== YOU CAMN SET THE BACE CAN WE
- DAY, MONTH, WINP IT, T
THE YEAE.., ik WONPERT o
-Ili
f

e

v YEEHANW. 1775, 19
N THIS HOUSE THAT OLDTF
I MEAN, WAS THERE
EVEN ANYTHING HERE
IN 17767 ,
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HOW CAN VE g
EAT HER BREAD
WHILE THEY
STRING HER WP
oUTSIRE ™

WHAT DO YE
THINE WE SHOULD
POF LET IT GO
STALE ANP THEOW
IT TG THe
LRONGT

THE LEQONS
WiL-L- HAVE PLENTY
TO PICE AT AFTER THE
HAMAMG, I'M HUNGEY

ol

N A

W
TH)

OUIEH LS
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T THOUGHT
MAYEE WE COULD
GO BALK AND Fi
ERYTHING. T
SHT WE COULL
&0 BACE AND
& AVE DAD.

J ]
AR 81 e e

THE G000 OF
TIME-TEAVEL F
} YoU CAN'T CHANGE

LEAZN NOTHING
SROM THE FAST
APE DOOMED TD

IF WE USE THE
CLOCE RIGHT . WHO
EMNOWS WHAT NE CAN
END OUTF T ASSUME

THAT'S WHY [T
b WAS BUILT
S0 WE CAM

LEAEN ABOUT THE
EEWS WITHOUT HAVING
TO MAEE ALL THE

MISTAKES OTHEES

h'l' HAVE MADE

ANAETER THAN




WITH DAD. Yo 0
PIILA FOR B

N AND WEEE
DI THINE PEATH WAS
MORE OF A DAILY PAET OF LIFE

HISTORY S My "
BEST SUBJELT. I

JUST... LIKE TO ENOW
WHY THINGS HaD To

HAPFEN THE Way
THEY DID
a5
-
-

HAFFEN THE
WAY THEY PID,

MEAT FOR A :
STEW. BETTER THAN

NOTHING, JOSHUA AND
FATHER LAIT N S0OME
OTHEE PEOVISIONS
POWH IN THE CAVE.
COME ALONG.

o



TYLERT
EMSEYT

HEY. WHAT
HAPPENEDR YOU
TURNED THE EEY

AN WENT ALL-
WHITE FOR A
SELOND.

WHAT THE
HS“E" DUSE = WEVE SEEN
WHOLE H L = = G
SMELLS LIKE AN | Al THINGS... BODE,
Oll- PEERICK! / YOl WOULDPHN'T
{7 A BELIEVE WHAT
WE'VE SEEM.

YOU WANT TO TELL
ME WHAT THE HELL"S
GOING ON HERET
o AH, SOREY,
THIS HOUSE 19 A , i ph Ay
HOLY TEREOR AND IT Lt el oty
SMELLS LEE SOMEONE LECBR P
TRIEP TO LIGHT [T ON FIRE %
AND PUNCAN LOOKS LIKE HE
GOT BASHED [N THE FACE
BY A SIANT GOFILL-A.




EVERYONE
ASLEEFF EVEN
MaMT

SHE'S IN BED.
WHO ENOWS IF SHE
EVER REALLY SLEEPS
ANYMOTE.

HEY,
I'VE BEEN
THIMEING.

I'D LKE TO JUMP
A LOUPLE YEARS
INTO THE FUTURE. X
WANT TO SEE IF I WIND
UP PATING SOMEONE
HOT IN COLLEGE.

FORGET IT. T
ALEEADPY THOUGHT OF
THAT. L WAS GOING TO
FLASH-FORWARD TO Me

SENIORE YEAR AND SEE F
I HAVE ACTUAL BOOBS
BY THEMN.

BUT LOoK
AT TI_I:JE VAR

FIAL.

IT POBESN'T &0
PAST 1999. THIS
PIAL WITH THE 1" ON
IT 15 FREED. IT WASN'T
MADE TO TUEN.
THERE'S NO *2.%

HOW ABOUT
THATF ALL THE
MAGIC IN KEVHOUSE
CAN'T OVERCOME
THE Y2K BUS.

GUESS YOULL
HAVE TO KEEF
ORPERMG PUSH-UP
BEAS AND HOFPE
FOR THE BEST,




L[5

WRITTEN ON THE

WOOD INHERE. GOES ON
= FOE A MILE,

ALL THE STUFF : WISH WE HAD SEEN THIS SIX
L L ! M N THIS HOUSE MONTHS AGO. WISH WE HaD
TES HAVE EVERYTHING Np SHIFT KEI &
EYS DR ANN NEXT VOU'D NEED TO SEE TO  J ONTHS
TO THEM. b, UNPERSTAND HOW TO Use A8 .-J'-"l'-"ﬁ_l?eua‘:aﬁ Eﬂ'r o
' ' ' gy & TS Uy, W
ISH'T [TP BODE 15 Y
USUALLY THE ONE |
WHO FINDS THE
KEYS,

NOTHING...
s

L
WHAT
WOULZVE PONE
E IF YOU HADN'T
STOPPED HIM.

S0 WHAT DO WE

CHECE OUT FIRST

MORE OF BEN LDC
IN THE £E&

GEEAT-GEANDMA JEAN [

Ay IN WorLe wag n7 Ji

LSTULLENG OF
REMEMBER HER.
SHE WaAS LO0OL.

I WISH e
COULD GO BALE

30 3 1
GAT TO THE HOUSE,
JIGHT BEFORE HE
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..OF NP HE
JUST WANT TO
FUCKE MY BEAING

ouTF

I'M OEAY WITH
THE SECOND

A STAE...

UM... WELL...
HE PION'T SAY
MUCH ABOUT
THE PLAW...

HE DIPN'T 60, HIS NEW
GIRLFRIEND WANTED TO
SEE NAKED SUN, 20
THEY SKIFFER IT.

HE PIP 544 HE
THINKS O.d). SIMFS0ON
MIGHT WING UF BEING

& BIG STAR, IF HE
GETS THE RIGHT
MATERAL.




AT LEAST
CHAELIE'
ANSELS (&
SNCICATION
UCK EQ ME
FUCKED

TR
AN [

WHEN YoU'2e
A FAT JAP, YOU

o000 AT
ON Youg
... NP YOU
AREN'T EITHER .
SHITHEAR!




RENELL, YOU
CAMT FI¥ THIS, AND
You TeY, 17

1

” r‘i-’.f fﬂnm& ""F“
» ] i\ll' >




S0 Yau
GOT YOURSELF
) TOGETHER
VETF

THEN WORK ON IT.

AND WHEN YOU'RE READY
TO ALT LKE A HUMAN
BEING, YOU NEED TO &G0
BALE ANP GIVE MARK A HUG
AMP BEG HIM TO FORGIVE

YOU PON'T UNPEEST AND.

i YOU WEFE JUST IN THE PLAY

BECAUSE IT WAS A WaY FOR
YOoU TO HOOK P NITH &
LLeE

YOU PON'T CARE
ABQUT ALTING. YOU'RE A
JOGE. BUT ALL T WANT TO
0 15 BE IN MOVIES. IT'S

A ALL I EVER WANTED
. To PO,

You F'I?'hl? BEIMNG SUCH

MY DAD WON'T
PAY FOR EMERSON OF
ANYTHING. HE'S MAKING
ME &0 TO FUCKING
&Mum.r;; f-;&.&.ﬂ?ﬁ.l?

AT LEAST ¥OU 60T
WHAT YOU WANTED. LUKE
15 AlLL OVER YOU THESE
PAYS, WHO CAN FIGURE THAT
FREAK OUT. I MEAN, HE
A oD HAVE THE PRETTIEST
\ GIRLS IN SCHOOL IF HE
WANTED.

NOT THAT YOU'RE
50 Bal. YOU HAVE A
HICE SMILE. AND A
GEEAT PERSONALITY,
FEESONALITY COUNTS
FOR A& LOT,




™

oW
]
AT da

i e

(&

:‘rm
o]

)

fr
:_'{

e

(e il b
Dy S

| o .h....?vww....n._n_,.m_?h....:”







BECAUSE HOU
Mfik'i? ME LALGH,
BECAUSE YOU'VE
ALWAYS GOT MY
BACE.

YOU AREN'T
GETTING READY TO
JUMP, AR ous
THAT'? BE S5A0. Il
NEEDR GET
ANOTHER NCE

PARTNE

HE
1] ULE PROBABLY wou N
BE FIGHT HOW.

WELL, COME
OH POWNSTAIES,
WE Have TO
TALE.




50 I'VE BEEN
THINEING ABOUT
SOMETHING,

I'VE BEEN
THIMNENG WE'RE ALL 18
AND N ANOTHER MONTH
IT"S PEOM AND THEM
WE'RE GONE.

WEVE BEEN
KEEFERS OF THE

> I'VE Hao a

CHANCE TO 60 IN
§ THE WELLHOUSE AND
TELL MY MOM I LOVE
HER, BEVEN THOUGH
GHE I:':el':f? LAST

YEAES NOW., WE'VE
POME A LOT WITH
THEM.

WEVE PONE JUST
ABOUT EVERYTHING
FEOFLE AN PO, WE
WENT TO TOKYO WITH THE
ANYWHEEE EEY. WE'VE
CHASED AICPLANES
WITH THE ANGEL-
WINGS,

THE BEST PLAY N
SLHOOL HISTORY.

BUT THERE'S STILAL
L OHE THING WE'VE
NEVER TRIED

w’ AND WHEN WE
GEAPUATE FEOM
HIGH SCHOOL-, THE
HANNE S RIFFEL FULE
EICKS IN AND WE"LL-
FOEGET ABOUT
WHAT THE KEYS
CAN PO

50 IF WE'RE
GOMG TO TALE ONE
MOEE GAMBLE , NOW
IS THE TIME

LIKE WHATT IS THERE
A PENIS-EXTENPER EBY WE
DON'T ENOW ABOUTT W

HAT S LEFT
N
.,‘ >
N W
L -

WE'RE G0ING
TO 60 TO THE
BLACK DOOR AND
LET A PEMON
THESUGH.
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Chapter Four




THEOUGH THIS,
MAN, T THOUGHT
OFEMING THE

| BLACK COOE WaAS

THE OMNE EiG

ALMOST, LOOKING i
THEOUSH THE BlLack _ OFENING IT,
POOR |5 THE ONE THOUGH, S0 THE
Bl NO-HO. TFbNggé:-ré Tﬁn’;ﬁ
3 ] OTHER SIPE CAN G
THROUSH... THAT

2 MIGHT BE OKAY.




50 THEEE ARE
THESE THINGS ON

THEY'EE PEANN
TO OUR WORLE LKE

THE OTHER SIOE OF L : AL HE LOST
THE DOOR. LIE 816,  “0r e O oAk s D THE £ VTE Mo ME AT S0UL-
SUPER-POWERED HE WE EE PR AN HUMANS AND THE : HOW CaN TAPEWNOZM
A ImR A TO THEIPS—SAME  TAPEWOEMS MEET WAL VETER g .

sl WAY. ON THE THRESHOLD, g
THEY GET MIED UP. : SUEH DO
THE TAPEWORMS CAN L s

ATTACH THEMSELVES
TO A PERSON'S
SOUL-, RIGHT

WITH NO SPiT
TO ATTACH TO,
THE TAPEWOZMS
THE POOR, WE WHO CEQSS INTO OUE
CAN'T BE SECULED WORLE JUST TUEN

F WE Hap

ACROSG THE INTO A HARMLESS . HARMLESS.. SOME OF THAT
THEESHOLD, MET AL, T e METAL WE COULD

KEVHOUSE ARE MADE MAKE GUE oY

OUT OF THAT STLUFF
IT'S A KIND OF PSYCHIC
METAL, ANP CAN BE
FEWOSKED TO BEND
EEALITY.




WHEN WE
GEAPUATE HIGH
SLHOOL, THE PIFFEL
FULE KICKS IN AND
WELL- FORGET ABOUT
THE FOWER OF THE
EEYS. WE'LL LEAVE
MAGIL BEHING,

BUT MAYEE WE
CAN MAKE A EBY
S0 WE CAN CARRY A
LITTLE MAGIC WITH
Us FOE THE EEST
OF OUR LIVES.

THINE ABOUT
HOW IT FELT, UF
ON STAGE. THE
WalY EVEEYONE
LOOKED AT US.
THAT WAS A KNP

OF MaBIC.

WHAT IF WE USED
A KEY TO CHANGE

| THE WaY PEOFLE SaW

U WHAT F THEY

| ALWAYS LOOEED AT US B
8\ THE Wav¥ THEY LODKED

AT US WHEN WE WERE
N THE PLAYF i




HANS BIFFEL.,

HE WaAS THE LAST
FEESON TO USE THE
WHISPERING EON, HE
MADE A EEY TO THE

FEONT POOE,

HO OME WHO -
Y ENTERS THE FRONT POOE
OF THIS HOUSE AS AN ADULT
CAN SEE THE POWER OF THE
EEYS, HOT DIEECTLY. HE
THOUGHT THAT WaS SAFEST.
SOMETHING ABOUT KEEEFING
THE KEWYS FEOM BEING USED

A5 WEAFPONS IN THE Wae, &

e
I . A
HLAMOUR EEY, THAT'S ANR THAT'S
ALSO ONE OF THE WHAT IT WOULR PO
EARLIEST WOEDS g‘g’a‘*f&“ 5"; oF gzg‘ug
i CTIVE Gl 3
ECHE: MASHG.. IT WOULD MAKE PECPLE
WANT TO... LIKE US,
THAT S ALl I DON'T ENOW,
EENDELL. I5H'T THAT
CHEATINGT AM T THE
OHLY ONE WHO THINES TS
BETTER TO LET FEOPLE
JUPGE YOU FOR WHO YOU
ARE AND THE THINGS
You por

IENOW WHAT VOU  “wae® T susss e
_al50 ChBATING T U | o5 lAs JusT 50, WAITP s,
s spsc o TRz o TG LA T
" OUE PECFORMANCE . LOVED WoU GUids e pE PEOFLE W gaRLIEST WORDS FOR
o ORMANCE LKE I LOVE woU WO LD, B8 FUCKABLE." _J§
us?

GUY'S. _‘

WE SHOULD PUT
ITTO AVOTE,
THOUGH




USING A SPECIAL KEY TO
MAKE MYSELF AWESOME
WOILE BE EEDUNDANT
AND POMNTLESS,

BUT I WOWp YoU GUYS
PEFMITELY LEE EMOW ME. MY
TO SEE A SIMPLE MIND |5
PEMON TURH MALLEABLE. L'l
TO MET AL, PO WHAT YOU WANT
WHAT Say Yau,
BABET

WHAT PO
YoU SAL,
. COMPADRET

WEAH, WHAT DO \
You sal, BABEF PO
YOU WANT TO BE
LOVED WHEN PEOFLE J
LOOK AT YOUF

B IT's SETTLED
THEN, ITLL TAKE A
FEW DAYS TO DEAIN
THE LOWER LEVEL

OF THE CAVES.

LET'S FL-AN
TO GO MNEXT
WEEKEND.




MARET DO 7
YOU HATE ME FOR
BEMG SUCH A
WITCHY=BITCHP

e BEY LEE
| FEALLY LAUGH
AT MEF

HESSS5S,,,

BUT IT Was AN
I-LKE~HIM-KIND - 0F
LAUGH, IT WAS MaYEE
EVEHN AN L-WANT=TO-
GIVE ~HIM-A-HANPJOB -
KIND=0F LaUGH, YOU'RE
ON ¥OUE WAY, LI'L
BURPYS

I MOTICE
YOU PIPH'T
ASK KIM FOR
HEE VOTE

I'M NOT
POING IT FOR
HEE.

EIGHT NOW,

L THINE KIM WILL-
FECBABLY BEEAK INF
WITH ME AFTER PEOM. I
ENOW SHE CARES ABOUT
ME. BUT I'M G0ING TO
BECEELEY AND SHE'S

h GONG TO NYU.

SHE |1SN'T
| GOING TO KEEP
F SOME KIND OF SILLY
LOHG-PIST ANCE
THING GOMNG.




WOULD THAT
FOE BO




WHERE Al ]
YOoU GUYS GoING,
RENPELLF

FLOWERS!
FOR YOU! ALL
You HavE TO
PO 19 TELL ME
WHERE YOU'RE
GOING THIS
AFTEENOON,
PRAR SIE!

PUMCANT
FLEASE CHANGE
BACK TO A BOY

SOMEONE'S GOING
TO SEE WOU AND

IGNOEE THE
LREEF, PUNKE.
YOU MAKE &
PAELIMN' FLOWER
L GIRL, SWEETIE.

LOCK... BUPEY... IF IT Was
UF TO ME, YOU'D BE COMING
ALONS WITH US. BUT voUuR
BEOTHEE 15 FEOBABLY FIGHT.
THE PROWNING CAVE 15
NO FLALCE TO—

g T ". .. 1
ﬁr E3
HEW! HEY, BIMY IF vou
TELL ME WHEEE YOU'RE
GOING THIS AFTEENOGN, T'LL
SHOW YOU MY SECPET TREE

b HIPEQUT AND MY SQUIEREL

SAUAPEON!

NOWHERE,
| co WATCH TV,
PUNC AN,

HOW ABOUT
HOU MIND YOUR




THERE'S MO
CAREFUL, T WILL-;
FEALLY/S K,
ASS B, ou
CHOICE,

WHY ARE WE
BN & ALl OUg
oy

I PON'T BXACTLY
EMOW WHAT WE'RE
GETTING INTO.




THE TIMESHIFT "
EBY. HAVEN'T FOOLER
WITH THAT ONE IN
A WHILE

-'"'l E'p]"‘? !a'-""N:?EL
=14, OF oM

KEY NP LOOK ‘~_=- BACK AT
us# r"‘? ALL YOU ENOW,
HOUR OWN KIS ARE
WATLHING YOU EIGHT
THIS MOMENT | - = 0 T I-c ATIS
- - TEEFIBLES

KIS, IF YOU'RE
HERE WITH ME NOW—
PON'T -’JO.AW HE
ST 400 SEE ME
POING. TEY AND LEARN
FROM MY MISTACES
ALL I ASK.




BUT —WHAT "5
d




I 60T THIS,
CHIEL.

L. TELL
MISE—
N THOS

. BUT wou
UF, BUD




I PECJ‘J?_‘E. hIIE!TH
A HEAET.
= e L Wikl NOT WALE
POWH THOSE STEPS
INTO THE D2OWHING CAVE
AGAIN FOR THE EEST
OF THE DAy,

S0 THE KEVS
ARE MADE OUT OF
THI® STUFF CALLED
THE WHISPEEING
IROM, QIGHT 7

BUT HAVE YOU
EVER WONDERED
WHERE THE
WHISPERING IRON
COMES FEOMT

We '2E ' T i bsme
AlLL SET. . o, " THE }Eﬂ.lég .u‘.};:w'ﬁr's
H LMCA
I FORCEDR A . L
PEOMISE OUT OF ' THIEERVS.

HIM, HE WON'T B
EOMNG BACE
THEOUSH THERE
TOPAY,

LEE SOMEHOW
THEY'RE SAFER
WITH HIM. & PUMBASS
MINE -YEAT=0OLD WHD
POESN'T LISTEM TO
ANYONE |

A HINE-YEAR-OLD
ENOWS ANYTHING ABOUT
FESFONSIBRITY.

wWowW. I
WOULLPH'T HAVE
BELIEVED IT. DUNCAN
15 EVEN MORE
STUBEOEN THAN
REMNDELL. HONESTLY,
I'M SURFRISED HE
GavE UP,




WHY |5 THAT,

ANYINAY T WHY POES
PUNCAN AL.HI.M‘: FINE

THE EEYS

IT'S ANOTHER J
SAFE 1"1’ MEL.H ANISM

|,| E|
THIH&. C‘f-' Mfﬁﬁt—F A'El I.--C'.t"l-

MALICE.

EYCEFT
au

T"i'n'.ﬂuﬁ'

OH. YEAH,
SOMERAY T'M

TOTALLY GOMNA B
MUBDER THAT
BITCH.

I HATE IT POWN HERE.
WHY DO THEY ALWAYS HAVE
THE END-0F-THE-YE AR KEG

FPAETY POWN HERET

LOTS OF NOOES AND CEANMIES
TO MAKE OUT IN, OF, IN MY CASE,
SPY ON HOT CHICES MAKING OUT WITH
OTHER GUY'S WITHOUT FEAR OF
BERG NOTICED,

I'0 RATHER
MAKE QUT [N A
COFFIN. AT LEAST IT
WOURLP BE PEY.

I KEEF EYFECTING
OF THESE POORS TO
FEN AND SOMETHING

TO LEAF OUT AT ME.







OME Way 0F
ANOTHER —THIS HAS
T e

BECAUSE
IT"5 WOUE
cy NAME FOR
*PODGE" iN THERE ME.
AS MY MIPPLE NAME.
FAR A5 T'M
COMCERNED, THAT'S
MY PEAL NAME.

WHY' Yvou
PUT AR NAME
AFTEE
RENPELL'SF T
MEAM, HE'S [N

OVE WITH KIM, 1 , | | S B - 1 o £ WASHT
RIGHT§ [ » ) L= THINKCING ABOUT
| = St T i | WHO HE'S M
LOVE WITH,







YEAH. THIZ 19

THE LAST PO IT LOOES

THE HALL & LIE ALL

rooes.




NO. BETTER THAN
IF S0 THE

WAS THE

s OUT OF

TIME, HE MADE
T OF OFCN

U YOU UISE ANY KEY
BESIPES THE OMEGA
EEY, TO OFEN THIS POOR...

*IT JUST OFENS INTO M(
THAT OTHER WORLD DISAFFEA
COMPLETELY, LEE IT NEVER W,

"HELL, THEY
STORAGE PURIN
WHEN ALL THES
APLACE TO WAT

P THIS SPACE
WORLR WAE I, B
A OFERA

COMPLET
THAT. Q00 EIPPAN
RIGHT]

PIPN'T GET
EI OF IT.

EMY. TH
GIVE UF THE
. TH

SO
STUFF.
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Chapter Five

GROWN ~UIPS







M, FENPELLT B
LET HIM UPT
% HURTING
)




THAT WAG..
TOO FULKING
CLOSE. I THIMNE ONE
OF THOSE THINGS
HAR ME FOR A
MOMENT.

WEAH. FOE A MOMENT, I '\
FELT IT LATCHING ON, THEN
THE SHADOWS KNOLKED ME
F'if’é"—- \éﬁ‘iuﬁ gﬂfﬂi"-' Yol
AVED MY LIFE THERE,
WHAT 00 vou FPENPELL.

AND IF You'p
LOWER THAT FUCEIMNG
FLASHLIGHT,, MARE,

POU'P ALSO BE SAVING
MY SIGHT. WHICH
WOULP BE NICE,

.{_;. P .
f*{p E Q -
'I_. . ' =

e

WHAT PI
IT FEEL L&
WHEN IT Was

TEYING TO
LATCH ONP

HOFEIBLE. LEE M
WHOLE ARM SOING NUMSE,
LIE L STUCK IT IN A BUCKET
OF ICEWATER

OH, GOP. OH, JESUS, L - N IT PIPHT.
OHE OF THOSE THINGS YOU'RE STILL WOU,
TOUCHEDR ME. T THINK T f : YOU'RE STILL YOU
WANT TO PLIKE. IT ALMOST i 3 AND I'VE GOT ¥OU
GOT ME, ELLIE. WHAT IF i 3 Al e T . ANP WE'ZE GETTING
IT GOT MET / | - THE -'deJC,-; ouT OF
EEE,
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'h:-'- 2 'fis'l Byl 4 e
]
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‘e IY)
€A

A

Lt N e
]

ot
e

THE OHLY THING
WOU'RE NOT SMART










-""“*I"'ﬂ_,_ -




THAT'S [T,
L THINE THAT "%
EVERYTHING,

 PUTHIMTO
SLEEF. WE NEED
TO TALE.

HE WON'T BE

HIM, T EHOW
HAT. ’

WE CAN TAKE OUT HIS
MEMOD AN'T PO
ANYTHING ABOUT HIS
S0UL-.




S50 WHAT'S
THE PLAN NOW?
HOW DO WE FIe
THiS!

YEAH, MAN,
THERE MUST BE
SOMETHING, SOME
EEY WE CaN
SE..,
IN ANY REASONABLE
WOELP, I WolD
HEVEE BE ALLOWED TO
TOUCH THE EBYS AGAIN,
My BEST FEIEND 5
GONE ;ANP IT'S MY

GEOWN=-UFS FLAY
FOR ADVANTAGE
INGTEAD OF JUST...
FLANIMNG,

I5 THAT WHAT
BN Yol CALL IT WHEN
f e YOU PO SOMETHING
SELFISH AND
3 : THOUSHTLESS AND
- ! | FEOFLE GET
i g - - HUETF
I WAS.., G ASPING .|
AFTER POWER. THE KEVS :
ONLY MAKE THEMSELVES
EHNOWN TO CHILOREN BECAUSE
THIS 15 WHAT HAPFENS WHEN
ADULTS GET HOLP OF THEM,

- . MO ONE 1= BNibe UP. ! WELL STUGY, WE ‘LL FIND OUT
T LA | THIS HOUSE 15 FULL OF T pyepyTiiNG WE CAN ABOUT THE
JUST GIVE P, IF ; OLP JOURNALS, THEEE'S i ! ¥
WE PON'T Fi ZHE WORT QUENALZ THEEE'®  PEMONS, MAYEE THERE'S SOME
b EVEN 2EMEMEER ~ e e e
HE LOVES ME kAU TM .

5 Way '!'liilI REVERSE '-‘_'HI"E-_.J__[N THE
ABDUT THE CAVE. MEA‘IT:rk:jEéETI:I:iIé%,;iJ:; HEEDP




L OF You .
WANT TO FUCKING Pk

L'VE GOT

TO GUARD
THEM.




& AV )

e G N Y







WHY ¥OU GOT TO BE S0
MEANT T THOUSHT wou LIED
TALEING TO ME. YOU Sall
YOU LIKED MY VOICE.

I Sal I LEED YOUR
MOUTH, THAT S HOT THE
SAME THING

JESUS. 5LOW DOWN, PODGE, v
IVE NEVER SEEN ANYTHING MORE

PreGUSTING THAN THE WAY YOU'RE I
I l ‘ JAMMING DOWN THAT HOT DOG.

YOU'LL CHOKE.

FUMNY, T WAS

THINKIMG THE SAME

THING ABOUT WoU
L-AST HIGHT.

opce, Love. Y, i BERRRAL

FLEASE.
THIS [SH'T

vol. vou pon't Yl
TREAT FEOFLE B

LEE THEY'RE




: THE TWO OF YOU WERE ALL OVER 1
-I’-FE 50#5 -LP S.F-C.H OTHER FOR MONTHS—TI COULON'T
s GET YOU TO LOOK AT ME F I WaS
WALKING THE HALLS NAKED, AND NOW
YOoU PRETEND LIEE lH-:I}J PON'T
KHOW HEE, Ha,

WHAT ARg
YOU TALKING
ABOUT —WE WERE
AlLL OVER EACH
OTHEET

EfPL-AlM
YOURSELF, YoU
HUMEBE CUNT. OF WHAT
IPIP TO YOU LAST
HIGHT |5 HOTHING
COMPARED TO WHAT
'Ll 00 To You
TONIGHT.

POOR BELLIE, T CAN ’6H!’:"5 BEEN GOING UF TO
| HEAR HER HEAET THE WELLHOUSE, YOU ENOW
M BPEAKNG ALL THE  ALMOST EVERY DAY, JUST
wWay OVER HEEE. SITTING WITH POPGE"S

il MEMORIES. THIS 15
KILLING HEE.

WOU'RE TAKING
TOO MULH OM
YOURSELF.

YOU HAVEN'T SLEPT :
IM TWO WEEKES. LET ME =
HELF, L CAN COME TO L HATE IT THERE.
EEYHOUSE RIGHT AFTER, I HATE HAVING THE
LAST BELL AND— KEYS 50 CLOSE. I'M
E S0 USER TO FELYING ON
THEM TO SOLVE ALL
MY PEOBLEMS,

L ENOW THEEE MUST
BE SOMETHING WE CAN
| TEY... SOMETHING WE AN PO...
BUT I CAN'T FIGURE IT OUT,

CHRIST, I CAN'T WAIT
TO GET OUT OF LOVECRAFT.
WHEN I HEAD TO THE WEST
COAST, IT'M NEVER
COMING BACK.

YEAH. YOU
TWO MAEE SMART

S0 YOU DON'T WANT
TO BE IN EEYHOUSE. FINE,
BEING BEN LOCKE'S DIARIE
AND WE'LL- MEET AT THE
LIBRARY. F WE PUT OUR
HEADS TOGETHER
THE Pff_?ﬁr\rlﬂ'éHIN(t e

ELLIE'S TONIGHT,
CHECK AND SEE
SHE'S OKAY.




| AGEN: L.
CAS CARRE A TOPHE

. £ L 1 LOCK ¥, B

: REnELL

i £} - @t
JE G WAl Trrer T
¥R

LOOK AT YOU.,
STOP MILEIN IT,
WHY PON'T
Hour

HE'S MOYEDR ON.
YOU QUGHT TO MOVE

IS onl OUR OWN SELE, THE ; \
LITTLE PAGO 15 POIN' ) - | B}L%“ gﬁ'?aw:%u
L\ S0ME SLONDE NOW, § | SUCH A G000

FRIEND? '- (

INN"

1 ToLT vou T
WOULL COME TO
GRIEF. BUNNINY AROUND
WITH THE BICH EI0%,
KIOTNG YOURSELF YOU
COULD EVER BE
} OHE OF ‘EM.

7
I TOLT You, vou '-_J |
SHOULLA GIVEN A CHANCE g f
TO Gil- FAEMBNGTON, POWN |
AT THE SHELL STATION.
VAT
You SURE
ITOLT ¥oU— 3 PIP TELL ME,

MOM. T'M 50NG
FOR A RUN,




s

Se

>

P T 1D P TP o v iy
P 0 Y T 5 S P T N R

;




AN we never sHouLove
TAKEN S0 MUCH OUT
OF HIS HEAD,

IF WE COULD'VE
LEFT HIM JUST ONE
I:.J“?'_':-.‘ Gﬁﬁaﬂ"éﬁ%’ﬁéﬁﬁ

UsT N
LOVE. JUST ONE MEMORY ¥ HE HAD SUCH
OF ALL OF US TOGETHER A MEMORY, BLLIE,
WHEN THINGS WEEE HE WOULD oMLY USE
BOOC. T TO TRY ANG
MANIPULATE Wol. THe B8
B0V WHO HELD YoU ¥ PENDELL
THAT WAY POESN'T EMEW [T Was
ENOW HIMSELF 8 paNseroUs,
ANYMORE, - BUT é-i.l'ﬁ_’f HAR

TRUST
EEMPELL ON SEE WHERE
 THIS, FLALE IT SOT HIM,
\ UGJII}F‘IFA'T'H 3

ELLIEF DOES
FENFELL KNOW
YOU'RE HERE TODAWT
POES ANYOMNE ENOW
YOU'RE HERET




WHAT |5
ALL THIGT

I FOLLOWED oU, ™%
BEEN WATCHIMG You. )

L KMNEW THERE WAS
SOMETHING ABOUT
YOU, T ENEW.

ELLIE, STAY BEHINDG ME.
I CAN CALL TO RENDELL AND 7
UES. T SUPPOSE Yol THE OTHERS THEQUGH THE _ THIS THING THAT
DIP, BENDELL, B HIS LOVE EHCOES,.. AND I CANHOLD PRETENDS TO BE A
EOR YoU, DIDN'T TAKE NE ARLY POPGE BAlK BOY SHOULS NOT BE
ENOUGH OUT OF YOUR HEAD. HE ALLOWED TO ROAM
WOULP'VE BEEN WELL TO WIFE ket
YOU COMPLETELY, AT LEAST
FOR A TIME,

Po HOT
N ENTER, CHRLD,
e MNOT IF YOU WaNT
: TO LIVE,













¢ CAIN

L URS







CUNNNN=CAN?
WHERE aRE YoU
GOMGT

CUNNNNNN=CANS
ITH |_1EiJIHT WE WERE













BEMG DODGE
HEEE. ON THE
GROUND,




AR

WITH GiRL 5 AND
HIFS AND ALL- THE OTH
FAl

, JOUARE
GOING TO DI
A VIEGIM.

I‘Jﬂt I F!"
“’“”ﬂi&wm&

BV AR .







L HATE TQ
BOTHER YOU
WHILE YOU'RE

PYIMG.

BUT IT wouLy
BE HELFFUL- TO
ENOW WHICH OF YoUZ
FRIEND'S WaAS PUT IN
- = CHARGE OF HIDING
B THE OMEGA KEY
-

THE OTHERS

WilL BE COMING Y
AND I PON'T WANT 8

TO BE HEEE WHEN
THEY ARRIVE.

S0 HUZEY
P OfF I'LL
FEALLY HAVE
TO HURT WoL. ;




i OH N2, MARE

HAVE YOU BEEN

HARBORING A
SELPET CRUSH
oNELLIET 4
TOO BAP YOU'RE N
HEVER SOMG TO GET
TO FUCE HER, I PIP, SHE
MAKES THESE CUTE
LITTLE PISLET SOUNDS
WHEN SHE'S COMING
LINFRE. LN

SHADONS,
BEMG ELLIE
OVER HERE.

SHAPOW CENTURION

MAFE 2 G0ING TO
TELL ME WHICH OF HIS
FRIEND'S |5 CARRYING
THE OMEGA KEY.

ONCE HE
POES, I WANT
YoU TO FEMAMN
HEEE, AND FEQTELT
THEM BOTH FEOM

HAEM. YOU ARE TO
TACE NO FURTHER
ORPERS FEOM ME

THIS EVENING, &

W
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THERE wOU &0, MARK
BLLIE 5 SAFE. FOR TONIGHT.
UNLESS YOU PON'T TELL. IF
YOUu PON'T TELL, I'LL

STAET CUTTING HER
i

FACE

i,

e




b

HMMN,
L







1 T, = . i;;' i -
i) AN o
= ; o)

A




I'LL SE1F THE THEEATS.
WOU KNOW WHAT W
HAPPEN IF—LH
WOU.. UH... ¥

GiE

R T R Ty My S M ]
AN T SR N, S

o AWT TAE 4 5r, of
F b amar = E0d
Al 0T,







THE KEY.
L WANT THE =
. OMEGA KEY. &
















HAVE woU W, L \ YEAH. SHE
BEEN TO SEE el y & STIL- ENOWNS WHO
ECINF " T A —_— 3 T AM. NOTHING
ELSE, BUT SHE
EHOWS THAT.

I'? BE GLAD
NEVER TO SEE THIS
KEY AGAIN, EITHEE.




I'M ALREADY

FORGET MAGIC. FORGET
THE WORST OF WHAT
HAPPEMED [N THE

CAVE, THE WORST OF
= WHAT WE IR,

ITS WOEE. YOU'LL . THE Feb
- e

I'M GLap. I
CON'T WANT TO
REMEMBER. L DON'T
WANT TO ENOW
ANYTHING ﬂ-gﬂUT

YOU EMOW—
THEEE WAS
SOME WHISPERING
IO N THE CAVE.
FEOM THE TIME

POPGE BELAME...
INFECTED.

I TRIED TO
MELT IT POWN TO
HOTHING, BUT... ¥OU
CAN'T WIFE THIS
STUFF COMPLETELY
ANAY. LEE SUILT,
L GUESS.

i/

WHAT ARE You
GOING TO PO WITH
ITF HAVE Yol
L THOUGHT OF TEVING

th, TO MAKE A—

A KEYT HELL
MO, L'M—LUNFIT. I
PON'T ENOW WHAT

LLL- 0O WITH IT.
MAKE A FISHING
LURE, MAYBE.

HOU ENOW
WHAT'S

I USED TO
IMAGINE MYSELF A% A
B DEAL, HEIR TO THE

LOCKE FAMILY FORTUNE

LIVING HIGH ON THE Hod

IN EEYHOUSE .

NOW I NEVER
WANT TO COME
Baly, T THINE 10 LIKE
TO WORE WITH EIPS. F I
COULD STOF OHE KD
FROM HURTING HIMSELF —
FROM HUETING HIS
FRIEND S —THAT'D BE
SOMETHING.

EAH, WELL
ﬂ,ﬂg AT I DON'T ENOW WHAT

YoUu'p B

Li- PO, MOSTLY L
JUST WANT TO BUM. RUN
AND BUN AND EUM.

i AROUND, BUT I PON'T
- THINE T Wil
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The End

L
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o be concluded in Locke & Key: OMEGA

| by Chris Ryall
Robbie Robhins
iy Jay Fotos
1'& Gabrie ] Rodriguez

y JOE HILL & GABRIEL RODRIC




BEnj

—— GHOST KeY
onfre in occaisomall dlaifh oo 'jj'l-_“‘f

peece now; for with the bode cast
wisyde, it is possibull for m::nﬂ:m -
fris own ETERNAIL SOUCE. M, irt
;ﬂr!‘ll‘trﬂ Iff-_yt 1f}¢#q'rnund§: :51 thl‘f::mir
_Izrf_ beyre I walke (aik an aingel! I
Jaim ever whare and newhareat o
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EXCERPTS FROM JOURNALS, SONNETS, THEORIES & NATURAL OBSERVATIONS, BOOK XV,
BY CHAMBERLIN Morse WarronN Locke, patep 1914
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& THE GREAT LOCK

: sopathing troublesome has happancd.

| The !twq?u Boy= broke into the hoose

! this Sunday morning, while wa HI"-I.:.

elarch, and while atvampting to enter

the catacosbs, triggered the Great Lock.

1 sarted them out with the Head Eey,

put 1 fear this is only the prelode

to some Dew threat. The i.n:;lmtrlu:r';hmn;

hat & ware BEnl W @

:; ::nt'hl:ytn the wine cellar, although

i they had no idea what they would find
when they forced thelc way in. Scascns

I must have scee idea what 1 keep thara,

I though, apd scmeane L3 afeas L1t

l',. CHAIN KEY
|
1

THE KEY TO THE MOON

Therw i3 nothieg left to ba done for
littles Ian. By the tims the last fall
apples are plcked, his life will be
wrenched from him in the most agonizinmg
Eashion, and mo operation or final
treatsant will do anything to step it
from happening. Yet I think he hardly
minds the pain that racks him nightlys
nor has he any great terror of death.

My brave boy! What he canmot bear i3 his
ewn knowledge of all the wistas he will
nover sea, all the people bBe will never
meet, all the grand deeds he will never
wWitmess. It sickens me as well., I have
asked Harland'if he can fashion a key that
can open a door in reality, a space
betwesn this Llife and the next. I an
imagining & kind of balcamy, high above
the hmmorous tragedies and sad comedies
of this sarth, a place beyond pain, where
the dead may gather to snjoy the great
show of 1ife balow,

TIMESHIFT KEY

.I_E:c-:u:.:lhr People will ask me abaut

» VENEING to know how I am ma
without him. I tell them mut:;.:#:g
I see him averyday, that he is wWith me
alvays, here in this house. This usually
SArns me & consoling, worried look, Bue
Lt iz the parfect truth, With the aid

of Harland's ingenious Timeshife Kay and
Clock, I am able to revisit all of the
bas :h_}u of Ian's lifo, a3 I wish. of
sourss I may also return Tan o oo

with the Echo Key- but & human u-m.lf ::::d
has had its time on our earth longs for
'rJlu warmth and coafort of That Dthar
FPlace, and I know that bringing mim back
L8 something 1 would ba doing for me

Rot for him, 3o I leave hin be. I -nn;.d-z
Bometimes, what would happen if a truly i
Ewiated scul were to be reanimated with
the Echo Key - semecne with designs on
the world of the living, Fortuynately,

I safeguard that key tos closaly foro




EXCERPTS FROM THE DIARY OF HaNNES RIFFEL AND CORRESPONDENCE OF JEAN Locke, 1942
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Joe Hills first professional fiction submission
was a SPIDER-MAN script, which he sent to Marvel
Comics in 1984, at the age of twelve years old. It
was turned down, but Joe received a handwritten
note from then editor-in-chief Jim Shooter. It was
impossible to read. He likes to believe it said, “You
rock, kid! This is talent, baby!” Although it is possible
the note actually said, “You rot, kid! This is toilet
paper!” Twenty years later, Joe Hill sold his first comic
script... an eleven-page story for Spider-Man
Unlimited. Shortly after saw the publication of his first
novel, the New York Times best-selling HEART-
SHAPED BOX. He is also the author of HORNS and
a book of stories, 20th CENTURY GHOSTS. He's
won some prizes, most recently the 2011 Eisner
Award for Best Writer. Hill and his separated-at-birth
twin Gabriel Rodriguez have been working on the
award-winning ongoing supernatural saga, LOCKE &
KEY, since 2007.

Try to keep up with his active Twitter stream: @joe_hill
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Gabriel Rodriguez was born in Santiago

in 1974. He is a Chilean architect, and long-time
comic-book lover, whose life took an unbelievable
turn when, in 2002, he got the chance to collaborate
for the first time with IDW Publishing. Breaking in to
the comics industry with CS/ and soon working on
Clive Barker's The Great and Secret Show, Beowulf,
and George A. Romero’s Land of the Dead, in 2007
Rodriguez met Joe Hill and the two bonded like
brothers. Together, they created the twisted but
wonderful world of LOCKE & KEY. Rodriguez
currently lives in Chile with his lovely wife Catalina
and their wonderful children.

Follow his antics on Twitter: @GR_comics
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Acclaimed suspense novelist and New York Times best-selling
author Joe Hill (Heart-Shaped Box) continues his Eisner-
winning story of dark fantasy and wonder: Locke & Key.

| & ~

Tyler and Kinsey Locke have no idea that their now-deceased nemesis—Lucas “Dodge” Caravaggio—
has taken over the body of their younger brother, Bode. With unrestricted access to Keyhouse, Dodge’s
ruthless quest to find the Omega Key and open the Black Door is almost complete. But Tyler and
Kinsey have a dangerous key of their own—one that can unlock all the secrets of Keyhouse by opening
a gateway to the past. The time has come for the Lockes to face their own legacy and the darkness
behind the Black Door. Because if they don't learn from their family history, they may be doomed to

repeat it, and time is running out....

“Writer Joe Hill and Gabriel Rodriguez aren't just
delivering one of the most original horror stories in
comic book history, they're truly creating a story that
defies characterization, skipping easily between
comedy, terror, drama, and the surreal.”

— MTV Geek!

“With superb writing complimented by precise artistry...
Joe Hill and Gabriel Rodriguez have created a classic
series in Locke & Key that all comic book fans and
bookworms should bury their nose in.”

— Fangoria

“I could heap praise on this series all day long,

but at the end the experience would pale in

comparison to simply reading the damn thing.”
— Ain't It Cool News

“If you've never seen Gabriel Rodriguez’s
work, then you, my friend, have missed
out on some of the best work in
comics.”

— Comic Attack
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“There are many qualities that make this series great,
but one that has been showing in Clockworks is how
Hill planned for this all along.”

C1\

“While | do understand the need to have a contained
story, | really don’t want this series to end.”
— Major Spoilers

For his work on Locke & Key: Keys to the Kingdom,
author Joe Hill won an Eisner Award for Best
Writer; he is also the past recipient of the Bram
Stoker Award, the World Fantasy Award,
and the International Thriller Award.
Veteran artist Gabriel Rodriguez is the
acclaimed illustrator behind Clive
Barker’s The Great and Secret Show and
shares multiple Eisner nominations with
Hill for the Locke & Key series, including
the 2011 Best Single Issue nomination

for Guide to the Known Keys.
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Acclaimed suspense novelist and New York Times best-selling
author Joe Hill (Heart-Shaped Box) continues his Eisner-
winning story of dark fantasy and wonder: Locke & Key.

Tyler and Kinsey Locke have no idea that their now-deceased nemesis—Lucas “Dodge” Caravaggio—
has taken over the body of their younger brother, Bode. With unrestricted access to Keyhouse, Dodge’s
ruthless quest to find the Omega Key and open the Black Door is almost complete. But Tyler and
Kinsey have a dangerous key of their own—one that can unlock all the secrets of Keyhouse by opening
a gateway to the past. The time has come for the Lockes to face their own legacy and the darkness
behind the Black Door. Because if they don't learn from their family history, they may be doomed to

®

repeat it, and time is running out....

“Writer Joe Hill and Gabriel Rodriguez aren't just
delivering one of the most original horror stories in
comic book history, they're truly creating a story that
defies characterization, skipping easily between
comedy, terror, drama, and the surreal.”

- MTV Geek!

“With superb writing complimented by precise artistry...
Joe Hill and Gabriel Rodriguez have created a classic
series in Locke & Key that all comic book fans and
bookworms should bury their nose in.”

— Fangoria

“I could heap praise on this series all day long,
but at the end the experience would pale in
comparison to simply reading the damn thing.”

— Ain't It Cool News

“If you've never seen Gabriel Rodriguez’s
work, then you, my friend, have missed
out on some of the best work in
comics.”

— Comic Attack

“There are many qualities that make this series great,
but one that has been showing in Clockworks is how
Hill planned for this all along.”

- IGN

“While | do understand the need to have a contained
story, | really don’t want this series to end.”
— Major Spoilers

For his work on Locke & Key: Keys to the Kingdom,
author Joe Hill won an Eisner Award for Best
Writer; he is also the past recipient of the Bram
Stoker Award, the World Fantasy Award,
and the International Thriller Award.
Veteran artist Gabriel Rodriguez is the
acclaimed illustrator behind Clive
Barker'’s The Great and Secret Show and
shares multiple Eisner nominations with
Hill for the Locke & Key series, including
the 2011 Best Single Issue nomination

for Guide to the Known Keys.
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